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COVER PAGE. This should include your name, your proposed issue (1-50 words), and a block quote (50-200 
words, with appropriate attribution) that is relevant to either your issue in particular or an idea that your (our) work 
helps explore/illustrate. For example, your quote might come from an interview with someone impacted by your issue, 
or it might come from a sociologist, anthropologist, geographer, or philosopher who studies the relationship between 
history and memory, circulation of ideals and/or material artifacts, the intertwining of public and private life, etc. 
  
PART 1 (draf t  due Jan. 21).  In her introduction to the collection Evocative Objects: Things We Think 
With, Sherry Turkle says, “We find it familiar to consider objects as useful or aesthetic, as necessities 
or vain indulgences. We are on less familiar ground when we consider objects as companions to our 
emotional lives or as provocations to thought. The notion of evocative objects brings together these 
two less familiar ideas, underscoring the inseparability of thought and feeling in our relationship to 
things” (5). Your job in this section of the proposal is to tell the story of an evocative object of your own. Select an 
object that helps you say (at least) one interesting, idiosyncratic thing about why you’ve selected the issue that you’ve 
selected to work with this semester.  
 
This isn’t the place to say, “I want to help people” (as true and noble as that may be), or “This issue is important for 
everyone” (I’m willing to go out on a limb and say that no issue is equally important to or for everyone). The 
relationship between your topic and your object may be seemingly obvious (in the collection Turkle edited, a cello leads 
to a career as a composer and cellist) or it may be seemingly tangential (the strong emotions elicited by memories of a 
particular rolling pin lead a psychologist to articulate her interest in other people’s memories and memory objects).  
 
 

SOME ADDITIONAL GUIDELINES FOR COMPOSING PART 1:  
�  Describe the object itself in detail. Appeal to the senses. Describe its relationships: to you as 

a person, to others, to other objects. Use it to remember a particular event or idea in detail. 
Or as an excuse to describe something unique about the ways in which you engage worlds 
(or words), the ways your particular mind works. Look for things “only you can say.”  

 
� For more ways to enter into this assignment, consider Experimental Geography. Rather than 

beginning with childhood objects, the pieces in this collection describe made objects and 
orchestrated events (from adult artistic/academic perspectives). Describing this kind of 
object in detail also elicits reflection on relationships, including those between ideas/ideals 
and the material world. 

 
� Think beyond the bounds of professional writing. You might begin by thinking about a 

favorite story, essay, poem, or song---what elements make it engaging and/or memorable for 
you? What happens if you think of your object as a character? Do you want to really set a 
scene, give a feel for a place? Or is it the people you associate with your object that make it 
memorable; do you want to spend your words giving readers a sense of them? Don’t try to 
do/say everything. Pick a specific object-oriented relationship to focus on.   

 
☐  Your final draft should be at least 600 words. It may be as long as you like, as long as it is 

composed with care. I should get the sense that you have both revised and proofread.  



PART 2 (draf t  due Jan. 23).  Your main job in this part of the proposal is to convince me that the issue you’ve 
selected is a public issue of consequence and that you have the potential to carry out the project(s) at hand in relation to 
this issue. How you organize this part of the proposal is up to you. I encourage the use of specific, 
descriptive section headers and bulleted lists. However you organize, you should provide: 
 
I. A LIST OF POTENTIAL INTERVENTIONS. Each project that you complete this semester will have a slightly 
different goal, but you should imagine them as parts of a whole that aims to do something, to promote some kind of 
action. In other words: who is your writing for? And how might it change their lives/the lives of others? Consider: 
what rhetorical means are available to someone advocating for change? Which means will you make use of? If you 
identify increasing awareness and/or providing information as a goal, explain how it is that increased awareness is 
desirable in relation to your chosen issue.  
 
II. A PRELIMINARY RESEARCH PLAN. Describe how you will undertake the work your project requires. What 
resources do you already have at your disposal, and what do you plan to learn/do between now and the end of the term 
to help make your final project a rhetorical success?  
 

- What kinds of information do you plan to make available through your 
compositions? You don’t need to know exact answers to this, but you should be able to think and talk 
through the scope and type of information you hope to have presented by the end of the semester. Will you need 
to learn new technical skills in order to share this information effectively? 
 
- Where will you look for reliable information on your issue? Know some specific websites, 
databases, institutions, and people you can access (including on Twitter or through other social networks) to 
find out more. You may want to talk to a librarian for help with this.  
 
- How are you qualified to do this research? How (in addition to continuing to do 
traditional research) might you become more qualified? You do not need to have specific 
qualifications or a background that includes personal/professional experience with an issue to work on that 
issue in this class. Indeed, some of you may find it most useful to take this class’ project as an excuse to learn 
about something you simply wish you knew more about. But you do need some way of answering the ethos 
question---how will you convince your readers that you are a credible source on your public issue? If you have 
relevant personal experience, how will you wield it? (See Rhetorical Toolbox, p. 40-1.) You might also use 
this space to address any problems or limitations you expect to face. 

 
III. SOME HISTORICAL AND RHETORICAL CONTEXT. Begin researching the background of your public 
issue. This should be the most substantial part of your proposal. Whom does it affect? What is at stake for 
these people? Where and when did it arise? What other places are implicated---either in big ways or small ways? Has 
it spread or changed in nature over time? Why has there been recent interest in it? Who else is talking about your 
issue, and what are they saying? What, if anything identifiable, is the current talk accomplishing? What material 
infrastructures are involved? What social networks or social norms are at work?  
 
 

ADDITIONAL GUIDELINES FOR COMPOSING PART 2:  
� You may want to revisit the “Invention Questions” from The Rhetorical Toolbox reading 

(p. 38) as you think through what you want to say about your issue.  
 
�  Your final-for-now draft should be at least 700 words. It may be as long as you like, as long 

as it is carefully composed. I should get the sense that you both revised and proofread. 	  


